CHAPTER V

THE   LIVINGNESS  OF  INDIAN ART

FOR the majority of people in Europe the study of art
has no bearing upon real life. It helps to camouflage
the ugliness of things: not, as the Indian crafts-
man pledges himself when he is initiated into
his caste, to bring new beauty into life. It is an
agreeable intellectual or social diversion; something
to talk and write about, to collect in museums and
galleries, to exhibit at occasional shows and festivals,
and to put aside when the serious work of the day
begins. That is how Indian art is generally regarded
by us.

But in the real India, of which Europe as yet
knows very little, art is still a living force, an inspiration
in the common daily round of work which makes for
health and happiness, physically, morally, and in-
tellectually. "The study of Indian art will not help India
at all unless this essential fact is grasped, so that the
economical, intellectual, and spiritual values of India's
great artistic heritage may be rightly appreciated*
For those who are concerned in the administration
of the country, it is of vital importance to know what
the artistic resources of India are, and to realise how
they may tje used best for India's advantage. The
student of Indian history will profit little unless he
learns to penetrate beneath the age-long accumula-
tions of facts and figures and find the real heart and
soul of India of which her art is the true expression.
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